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1 INTRODUCTION & BACKGROUND 
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2 UNDERSTANDING CASUAL LISTENERS’ REQUIREMENTS 
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Figure 1: Excerpted graphics from the Visual Listening Guides [3]. 
Reproduced with permission. 
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2.1 Methods of User Study 
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2.2 Design Requirements for Developing Visual Guides 
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2.2.2 Design Constraints 
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3 EXTRACTING DIMENSIONS OF MUSIC 
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Figure 3: Engagement questionnaire responses from user study. 

Figure 2: NASA-TLX raw responses from user study. 
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4 EXPLORING ALTERNATIVE DESIGNS 
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Table 1. Dimensions of music, extracted from user study. 
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Figure 4: Excerpted graphics from the three sample designs used in expert evaluation: (a) “Waves”, (b) “Staff” and (c) “Tunnel” 
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5 DESIGN IMPLICATIONS 
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